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canvas by Mr. Cropsey, ' An Autumn Scene on the Ramapo,' which 
seems to have been painted with a determination to show what 
extravagance of colour a painter can indulge in. If Nature were 
accustomed to arrange a palette of such brilliant dyes as those in 
this picture, colour-blindness would come to be a blessing. 

Mr. Gay has a ' Quiet Hour — near Albany,' a late afternoon 
scene, the sentiment of which is very poetical. Of T. L. Smith's 
winter scenes his ' Late Afternoon ' shows delicacy and refinement 
in its finish, and is truthful as a study. Mr. Robbin's ' Flooded 
Meadows,' a midsummer scene in the Farmington River Valley, is 
a solidly painted canvas, and its grave and quiet tones are in stri- 
king contrast to Bricher's 'Lift in the Fog, Grand Manan,' which 
hangs near it. Mr. Bricher's work sparkles with colour, and its 



want of transparency in the wave-forms will be overlooked owing 
to the delicate painting of the silver-tinted clouds which are re- 
vealed through the break in the fog-line. 

Mr. Maurice F. H. De Haas has a group of marine pictures, 
thoroughly characteristic of his strong and truthful style. Mr. 
Moran's ' Gates of the Clouds,' an imaginative marine picture, is a 
forcible but rather a theatrical work. From Mr. Swain Gifford's 
easel there is an ' Egyptian Caravan,' a reminiscence of the desert, 
that shows broad and effective treatment. Mr. Reinhart has an 
ideal composition entitled ' The Return of the Fairies.' It is a con- 
ception showing not a little fancy, but neither in drawing nor 
colour is it satisfactory. Mr. Reinhart is more successful in simpler 
subjects. 



OBITUARY. 



THOMAS RICHARD HOFLAND.— This artist, who was a son 
of Thomas Christopher Hofland, one of the founders of the 
Society of British Artists, died recently at West Hartlepool in the county 
of Durham, England. His pictures, almost entirely landscapes in water- 
colour, attained considerable local repute, and many of them evince .a 
fine appreciation of rural scenery and an ability in reproducing it which, 
with culture and industry, might have led to eminence. To his father's 
excellent and still popular " Angler," republished by Mr. Bohn in 1848, 
he added a genial and pathetic memoir of the author. He had travelled 
extensively and possessed a vivid recollection of the scenes and circum- 
stances through which he had passed. His last work was a series of 
papers under the title of " Personal Reminiscences," in which he gives a 
vivid picture of the home of his early years, and its frequent visitors, 
including Miss Mitford, Agnes Strickland, B. West, Stanfield, the Land- 
seers, and other names equally famous in literature and Art. He died 
at about the age of sixty years. 

Edmund Bristow. — Edmund Bristow, an animal-painter, died in 
February at Windsor, at the age of eighty-nine years. A writer in an 
English journal, in a notice of the death of this artist, says : " As a paint- 
er of animals, horses in' particular, Bristow had not his equal, and we 
believe it to have been Landseer's opinion that there was no one to 
equal him as the painter of a horse." He seems to have made his mark 
in the royal borough at an early age, for when only fifteen he was patro- 
nised by the Countess of Rosslyn, and soon afterwards by his Majesty 
William IV., then Duke of Clarence and living at Bushey, by the late 
Earl of Sefton, and many others. Bristow, whatever his talents as a 
painter, must have been a rather eccentric character, if, as reported, he 
refused to sell a picture to the Baroness Burdett-Coutts, when she paid a 
"sit.to his studio, although it was for sale : the reason alleged for the 
refusal being that he had a horror of being patronised. During the later 
years of his life he lived in great retirement. 

Joseph Van Lerius.— The Antwerp school of painters has lost 
one of its most prominent members. Joseph Van Lerius, who was 
highly esteemed as a colourist, died at Mechlin on the 28th of 
February. He was born at Boom, in Belgium, in 1823, and took his 
' lessons at the Brussels Academy. In 1838 he went to Antwerp, 
and became a special pupil of the late Baron Wappers, whose manner- 
«ms and those of the Antwerp school generally he strictly adhered to. 

he works of Van Lerius are brilliant in colour, but without any other 



especial merit. They became popular, however, and are to be met with 
in the galleries of the royal families, both of Germany and England. 
During his lifetime, Van Lerius was the recipient of many marks of 
honour. In 1854 he was appointed professor of painting at tire Academy 
of Fine Arts in Antwerp, but, for some years before his death, mental 
and physical infirmities withdrew him from public life. His principal 
works known in this country are the ' Lady Godiva ' and ' Cinderella,' 
both of which have been engraved. The latter painting is owned by 
Mr. Schaus. of New York. 

Philippe Grass.— The famous French sculptor, Philippe Grass, died 
in Strasburg, Germany, on the 18th of April, in the seventy-fifth year 
of his age. He was born at Volxheim, in Alsace, on the 6th of May, 
1801. He began the study of his profession when in his twen- 
tieth year, and was graduated from the School of Fine Arts in 1829. 
His two most celebrated works, a life-size marble ideal statue, entitled 
' The Rose of the Alps,' and a colossal bronze group of ' Love Disarmed 
by Innocence,' were exhibited in the Paris Exhibitions of 1855 and 1867. 
Several of his colossal busts are in the parks of Strasburg, and many of 
his memorial sculptures are also in the public monuments and churches 
in the same city. 

Joseph von Fuhrich.— The German historical painter Joseph von 
Filhrich died on the 13th of March in Vienna, aged seventy-six. He 
was born in Kratzau, Bohemia, on the 9th of February, 1800. He began 
his Art-studies in Prague, and afterwards continued them in Rome, where 
he was associated with Overbeck in the decoration of the Villa Massimi. 
In 1834 he returned to Germany, and soon after settled in Vienna, where 
he became professor of historical painting in the Academy of Fine Arts. 
Fuhrich was the last and most famous of the masters produced during 
the modern period of German Art-development. He stood at the head 
of his profession in his specialty of historical and scriptural painting, and 
executed several masterly works for the church of the Viennese suburb 
Lerchenfeld, and for many religious bodies. His more recent produc- 
tions are the famous Missal, finished in 1868 for the Emperor of Austria, 
Francis Joseph, as a present for the Pope ; and two large allegorical 
cartoons, executed in 1869, representing 'Spring' and 'Autumn.' In 
1870 he made a series of illustrations of the parable of the Prodigal Son. 
Fuhrich was preeminently a religious painter, a Nazarene, and yet not 
without a touch of the distinctive colouring of the romantic school 
peculiar to Vienna. 
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NOTES. 



pROM OUR CORRESPONDENT AT ROME.— In the Water- 
the v , °l Ir Exni bition recently opened in Via Babuino the spirit of 

v ole is completely Roman, for the subjects, with few exceptions, 
j S P °y the picturesque nature, life, ruins, or religion of the 
work ' ate locality • This might be expected, for the ten artists whose 

s are here assembled are all names well and long known in Rome. 
Cab; m ° St effective work ' showing feeling as well as artistic talent, is by 
ra - Through two arches of different coloured marble, one gazes 



at a scene of desolation, enhanced by a light mantle of snow, which rests 
upon the chilled turf and furze. The ruins are those of a temple at 
Porto Venere, and within the arches are only withered vines and bushes, 
where once priests sacrificed and a superstitious people worshipped. 
Now it is like a human heart, turned from bigotry to atheism, and filled 
only with ruined arches, dreary foliage, and over all a chill ! 

Equally suggestive is another water-colour by the same artist. It is 
'Winter at Rocca di Papa.' A soft, true tone, rests on the walls, stones. 



